,V^VV^V^VVV^VV^^y.^.^^.^V.^^^ 


<:;i'fe'>^>' 


SCHIRMER'S  LIBRARY 

OF  MUSICAL  CLASSICS 


Vol.  434 


SCHMITT 


Op.  16 


Preparatory  Exercises 


For  the  Piano 


With  Appendix  by 
A.  KNECHT 


50  cents 


Y 


I 

? 

I 
t 

i 
i 

t 

1 
A 

A 
A 
I 


■V  a.  acHiNMni.  inc. 


0 


OREGON 

RULE 

CO. 


1 


U.S.A. 


2 


3 


4 


m 


TTT 


^^^^^^^^^^K^^^^E^^^^^r]_^^^^^^^^^^^^^^^^| 

Tl|l|l|l  l|l|l|l  l|l|l|l  l|l|l|l 

5 


ILMp.^  ^  ^   ^ 


U.SJL 


k    «> 


■m'      fOk       •*»; 


li.        » 


7 
t 


^ 


I 


•■■  i 


i 


^ 


SCHIRMER'S  LIBRARY 

OF  MUSICAL  CLASSICS 


Vol.  434 


SCHMITT 


Op.  16 


Preparatory  Exercises 


For  the  Piano 


With  Appendix  by 
A.  KNECHT 


50  cents 


SCSION  COPYHiaMT.   «•»• 


■V  a.  •CHiuMm.  INC. 


^§S 


SCHIRMER'S  LIBRARY 

OF  MUSICAL  CLASSICS 

Vol.  434 


ALOYS    SCHMITT 


Op.  16 


Preparatory  Exercises 


(Five- Finger  Exercises) 


For  the  Piano 


NEW  AND  AUGMENTED  EDITION 


With  Appendix  by 
A.  KNECHT 


G.    SCHIRMER,    INC 


New  York 


Copyright,  1922,  by  G.  Schirmer,  Inc. 


Printed  in  the  U.  S.  A. 


/ 


HAROLD  B.  i-i--^  Y*.f 


Preparatory  Exercises 

for  acquiring" 

the  greatest  possible  independence  and 

evenness  of  the  fingers 


ALOYS   SCHMITT.  Op.  16 


Repeat  each  Exercise  at  least  ten  or  twenty  times,  but  omit  the  closings  note  until  the  final  repetition.  At  first,  prac- 
tise each  hand  separately,  then  both  together,  always  keeping  the  hands  steady  and  quiet.  Practise  each  Exercise  slow- 
ly at  first;  increase  the  tempo  gradually  as  the  fingers  acquire  the  necessary  strength  and  flexibility. 

It  is  advisable  to  practise  these  Exercises  in  the  keys  and  without  changing  the  fingering. 


13330 


Copyright,  1922,  by  G  Srhirmer.  hic. 
Printed  In  the  U    S.  A. 


11. 


12. 


JijjJJjJ.1 


w 


14. 

f""r""n  L  IP  ~^  T* 

T-|    1    |"|   1  1 

K^  JjJJ^JJJJj^J^JJi=| 



j'^iuJ^J'^^ 

J^^\ 

J 

r-'--  ^ L££r rrff^ 

■ 



la=-^^-|= 

^-^^^3 

■ 

ft  ^7. 


Jjjjjjjjj. 


i^ 


21. 


E 


t 


13330 


^^ 


23. 


JJJJJJJJJ 


ti      29. 


30. 


SI? 


§ 


^m 


^ 


18830 


^^^^ 


^ 


J^>^^J^ 


,u^j^mi^ 


V     V 


^^OTiTO^ 


^J^^J^Jg] 


^ 


^ 


•       * 


'>  J^J^-O^-^ 


■J^-O^-O^ 


p 


*  * 


< 


>>  .^'"^'^^^ 


..J^J]^j]^^ 


'S, 


i:i330 


"^ 


\ 


Mj-a-a-a-'Ni'^^'^r^ 


60 


61. 


62. 


i 


ii^r^rrraifm- 


^ 


mr 


WM^M 


^ 


M^tf^r^ 


'm^m 


BBS    BBS   BBB 


^ 


63. 


64. 


65. 


i 


WmMM 


w^w^ 


SSBS   BBS   B^Si   B^S 


§ 


5J==«3 


rrrrrrrrrrrr^ 


^BS    B^^   B^BS    B^^ 


^5 


m^^^M 


^ 


3SB  BBS  BBSS   ESS 


66. 


6  7. 


68. 


"^^^^ 


=^ 


^WPWffl" 


a^ETSW 


^ 


i 


gIfflWg 


^ 


Wffl'£a'£M 


9  ^m-^ 


18880 


8 


69. 


Cn)  i>Q 


¥f^it¥ 


0-r0- 


0-rl^ 


W^ 


70. 


Tf^ 


f^wJ^^w^f^w^f 


^-M^^ 


71. 


^WfflW 


"^E^^c^^ 


BB^S   BSBS  BSB   B^B 


^ 


^^^ 


^ 


72. 


73. 


74. 


3a»: 


x^ 


inw 


0m  .a# 


4j.  oy 


"^^^^ 


eS99  BBS  B^B    BS9 


0m0r0m0r0m0 


i 


75. 


76. 


77. 


r^ 


^^awa 


^"SWS" 


sawacw 


<^'  i<y 


iE=Z 


y~y 


^^B8   ^B9   B99   ^S9 


•  • 


D^ 


78. 


79. 


80. 


=on 


T^ 


Ti^ 


mum 


.JS^^OTOT 


0_0     0     0     0F0     #g 


<»/  iiQ 


^ 


m 


^ 


*     • 


^ga 


„„.g^.g^.^js 


*>  o«>r^r 


#v 


«fd!*f 


mmsw 


m 


86. 


/ 


t>-  ..f,*^^^^J^*^^»^»J 


^P^OTJ^ 


..j!S^^^ 


1S330 


9 


>.:  ..jroa^^aj 


..jCTOTCTOT 


mm 


^ 


XX 


S 


.„J3!3^^^ 


..jffijTO^.ro 


s 


..JfflJCTJfflJS 


..;njBjBjB 


„w^J^.?J3^ 


^.^  ulVPl^I^!^ 


^^^  <i^#  ^^^  ^'"tfi  ^ 


M-TOJJ^JB^ 


^ 


I 


>>■  nJ]^J^J?JJ^ 


rorofflro 


m 


8= 


S 


^  * 


102. 


103 


104. 


^ 


13880 


:SMffl:ffi 


« 


f^f^f^?^ 


^^5*5^^5^ 


B 


fc-i-f— i— f- 


BBSS   E^89    ^BB   BSBB 


^ 


10 


1 n 

106. 

107. 

J 

— # — 

^ymTmTpmpTpTpTpmP 

i 

1 1#  »#»#»##  —  #  —  #»^ 

J 

^=^=ffi^&&J 

\  r      ■     r        w 

L-l — 1 

1  ^^^^ 

^ 


"^ar^Etf^fcr 


i 


? 


li  ^"'       1 

112. 

113. 

- ..-  .. 

114. 

t):  tj» 

'%rrrrrrr 

^}#  #  #  #  #  #  ir  # 

**^#  m  m  m  m  •  m  m 

^<^^  P   *  '  p  ^  P  P 

^;i  «  i  i  «  (V  ■  i 

^i#  f  f  f  f  f  f  f 

^     «'  i»   •  »:  i»  i»  »  p  p 

€<•    »»»»••• 

t  lO  »"»»p»»"^ 

^^-h-^-^ 

^^^^'^ 1 

116. 

, -  ■   1 

117. 

118. 

1 — MM  Y\T^ 

t^  ^  ^  ^  J  J  J  J 

ur  r  r  r  #  ^ » ^ 

L^J  J  J  J  ^  ^  ^  ^ 

■-Sp  m  m  mr  r  r  r  | 

^^               tl-^                                      1 

^-'           «  >  ■  fl 

1  "l-LL  1   ^  ^z^i^ 

*• 


18880 


*  Nos.  Ill    to  118  should  also  be  pra9tised  thus:    ^^,  

♦♦  Also  praotiae  Nos.  119  to  127  staccato.  F    "^^F^P^P^F^P^F^ 


11 


125. 


126 


127. 


§1 


^ 


^^t^mffl 


$ 


131. 


132. 


4V       0 


MfEtEf^iEfm 


'^4m4sm 


fyfifi 


-o 


134. 


135. 


137. 


138. 


139. 


^j-  t*ri^iri^tri,>ri^< 


fl^j  £i£i  ;^  a:£j 


140. 


141. 


142. 


^ffiM^ 


13830 


12 


\ 


i 


143. 


144. 


B^B  B8b   B^B  BBS 


ggg     g^g     ^^^g     ^gg 


145. 


^ 


°'^pppp^p^p^>p^>p^ 


^ 


1^ 


^^B   BSB   B^B   BB 


"\2HWWW 

BBS  B^B   BS^H  G^BS 


^ 


146, 


147. 


148 


152 


153. 


154. 


^ 


"*'•»*»•-•»  Pj*j* 


ffl'gg^ 


? 


158. 


159. 


160.* 


13330 

*Nos.l60   to  169  should  be  played  thus 


13 


161. 


^«^ 


162. 


=^ 


163. 


J    J    J    J 


^^ 


i 


»F  F  F  F 


^^ 


i 


164. 


165. 


166. 


i 


^=^g* 


*=S=f 


I  I  I  I 


o^ 


!:=■=-■: 


i=iC=» 


"Si  i  j  j  j  j=^ 


-Oct 


'*■■  °°'f  f  f  f  r  r 


^ 


o: 


~& 


oj    i    i    i    i    i    i    i 


167. 


168. 


169. 


»l  1 H  1 11=1 


^>  8i  I  11  i  i^ 


These  Exercises  must  be  pla3'ed,  ascending"  and  descending,  the  whole  extent  of  the  keyboard. 
170. 


171. 


i  3  o  .   .,  3  i 


I  ^jffl^J^^g 


138S0 


3   ii  4  3  5  4    =^ 


4   2  T  8  4  2  3 


133S0 


193. 


195. 


3l  3       -^ 


196 


197. 

^.^21,3  4  2       0 


198. 


203. 


18880 


16 


206. 


jijJJ*U«^ 


I 


^ 


Pm  ^  m0  m* 


a^mPafm'S 


208. 


209. 


jTmrm 


212. 


I3:<30 


Exercises 

For  passing:  the  thumb  under  the  fing^ers,  preparatory  to  the  practice  of  the 

Scales  and  Arpeg:^g:ios. 


17 


At  first, each  hand  separately. 


i 


4    *   4 


f 


,3*3 


»  2^2 


•  3   1    3 


^-^ 


4    i    4 


-«- 


3       3 


r  f  pf 


i 


^ 


#T 

!W 

Pff 

1 

• 

• 

■ 

^5 

5! 

• 

■ 

L 

-1 

-^5 

1^ 

j""^~ 

tf 

d9'0. 

1^ 

d0''9iiJ    1  '1 

1    ; 

f'i 

I 

•4 

I 

I 

< 
\ 

-ji 

i 
I 

I 

1 
1 

53*232 
p2  I    23  2 

M 
'If 

t 
1 

1 
1 

•312  3-32  i 
5  £  t  2   3  ,   3  2  1 

i2S 

4- 

1 

1 

41- 

'^C 

^    1 

■  •  ■ 

P  -       ^ 

■  r  r 

' 

■  ^       ■♦       ^  mw  \       1 

•#• 

• 

F 

• 

^  ^  ^ 

• 

'   •   ^  •  F   1 

• 

^ 

• 

« 

r 

• 

^ 

. 

^Xd 

^ 

1 

J — " 

45 

LsL 

L 

j^J — " 

1 

IMI 

^^ 

J 

II 

i 


i 


4  r  4 


f 


2    13   1 


-«- 


3  14    1 


4  15   1 


2  13   1 


T*   ^    » 


3  1 


•   3    1   2  3  M   -•  3  2    1   3  ; 


3   1 


2  3 


.    S  2 
3   2  1    i# 


1  2T 


2   12   1 


2 


41*1 


-l-^t-4- 


2   1   2  1 


^8-1- 


§1 


t:m 


#-»-^ 


s 


^ 


2  13   1 


2 


3   14  1 


4 


4  15  1 


4 


1    3  1 


2 


1 —  d 1 

1 

1 

4 

1 

3 

4 

1 

I 

5 

1 

4 

r 

_ 

■^ 

_ 

■< 

■ 

-/?— 

• 

^ 

-1 

!     ; 

• 

1 

1 

— H 

• 

■ 

• 

-^p— ■ 

i- 

• 

i 

1 

— 

--^ 

M 

-1 

r—4 

I 

"i — 1 

i 

^-^-* 

_J 

^ 

■ 

l-s 

' 

ti     3  T  ;  T 

T     1     3     1 

3 

'^141 
4     1^1 

9 

4 
4 

^  0  1  ":; 

1  '.  1  1 

4^ 
1 
2 

2 
1 

f    4     1     4 

24     14 

3 

2    4     14 

• 

2 
3 

3 
2 

5  %ii 

1 
1 

1 

4V               - 

J 

^ 

'   ^ 

|| 

i         »            1 

^ 

» 

^        %          \          ^ 

^ 

»         i 

f               1 

1 

/•      m    1 

F    ■ 

'     1 

}     • 

^ 

■    "■ 

'     • 

■ 

-P   ** 

r    • 

'    ^           ^      .1 

«    ll 

F 

■      • 

^ 

>^      r 

• 

r 

• 

r 

• 

^ 

V 

" 

'  r 

• 

^ 



L 

L«i 

^a 

1 

L 

i^ 

L 

^^  1 

314    1                3            4     1     t>    »                4 

I 


F'Nt 

• 

• 

• 

• 

rTT" 

• 

(9  ^i- 

tj    1  4  « 

1  4  5 

< 

■  !' 

1     4 

4N 

— m — 

1 
1 

1 

— <H — 

1  2  2  2 

2  *       * 

2  ,       , 
*    2  2  2 

• 

• 

1 

2 

2 
1 

—--J 

3    1 

1     3 

-f-p 

3     J 

1 

3    3 

• 
• 

1 

3 

3 
1 

-f— 

?  J  jJ 

2    2*2 
*     2    * 

2    1      1     * 

*      a.       f       2      — 

*  ;  r  i  . 

1 

2 

2 

— 4| 

1  ? 
3  3  1 

*  r  r 

• 

1 
1 

3 

9      ' 

— J 

1 

3 
3 

1 

U=^ 

•     • 

' 

'^iz' 

• 

"m    ' 

• 

A — 

r 

i 

> 

• 

13330 


18 


i 


Each  hand  alone. 
Rig-ht  Hand. 


m 


2    ^    *    3    2 


Left  Hand. 
I    „ 


3 


3     1    3 


2    '*     '    4    2 


2    4.42 


2     1     2 


2    i    2    3 


^ 

F 

!.  F 

r. 

1^      I 

2 

3 

2 

1 

1     2 

^      2        ^— 

1 

-^ 

1 

2 

4 

2 

1 

J^      -1 

V 

■ 

1                1 

m 

0 

1                 1 

1 

/L    ■ 

m 

• 

1 

■ 

» 

r  • 

• 

1 

m 

M 

— 

^ 

^ 

1      ^ 

Co  '  ^ 

J  r 

• 

1— 

— j — * — * 

— • 

• 

1— 

-4-^ 

. 

—J 

' 

• 

t^ 

"■ 

9) 

3 

— # 

2 

-^-^ 

^^^ 

3 

— # 
2 

3 

' 1 

4 

2 

4 

^ 

■ 

s 


L.  H. 

1  1 

2     3      2 


3    1    3 


2 

3^3 


^   .•     1 


2    3     2 


w-^ 


•  «E* 


R.H. 


i 


2  m  2 


s 


3 


mm 


n 


4*  i  * 

12  2 


— -# 

♦     9 


^t-4-^ 


4*4 

2 


L.  H. 
•> 

4    ^   A 


1     2 


m 


i* 


-  «  1 


^k'^ 


0  ■*  m 


1 


I    2    1     2 


3     J     3 


3    13 


3    1    3 


4 


g  ,  n 


4-+-4^ 


^  4 
1 


i 


4         4 


aim 


^ 


R.H. 


i 


P 


i 


f 


#   t  # 


4*  \  • 

1    2         2 


2    -     2 


3 


4  4 

1 

L.  H. 
I 

4   _4.   4 


3     *     3 


•P-  3     1    3 

•    _    • 


Ee 


3     *     3 


3     ,     3 
#    1   # 


1 
1 


24  4    2 


1 
1 


4    2   ,»  2    4 


sg 


m 


p 

i.H. 

#= 

i 

hf-J 

• 

1-1— 

P^ 

m     . 

1 
l-f- 

2 

4 

1 

4    2 

1 
1 

1 

4    2          2 

M=i 

#=^ 

2 

^ 

-^ 

-J 
2 

♦. 

1 

1 

-^ 

-J 
2 

-J 
1 

2 

L-*-^ 

1 

-#- 

• 

1— * 

— #- 

-HM — 

L^H. 

^*?F-S 

1 

— 

-a     ,  ■■ 

--I — r 

m 

^T=?=^ 

-44= 

--I — ^ — 

-^           * 

0 

i 

3 

-• 
I 

'  3  ''^  " ' — ^ 

1 

3 

I        i 

—8 8 — 

i 

1 

-J 
4 

J 

^  4 

2 

•J 

-J 
^  4 

i      • 
2*2^ 

yt^ 

13330 


19 


i 


R.H. 


1  2    5    2     1 

2  4    2    4     2 


2 

2 
I 


2 
2 
t 


i 


-I— # 


r-i 


# — " — -■ 

2  ♦ 


^'-^ 


S 


1 

2 
2 


5    2    2 


2 


3  2 
2  i 
1    4 


1 
2 


L.H. 


^g 


2     1 


*    2    ^    f    2    2 
4     S    1 


^^- 


9      1     ■•• 


1     2    4 


4    2    1,. 

14    2    4     1 

2    5     2 

4 


1 
2 
2 


2    2 


2^2 
3 


4 
2 
1 


2 
1 
3 


1 
2 
2 


i 


R.H. 


I 


¥ 


S 


2 

L.H. 

2 
1 

_)IL 


2 

$.    1 


2 

2 
41    i 


t 


2 


2 
2 


1 


2 


2 


2 


^  1  1       £ 


1 


2 
2 


i 


i 


£ 


t  JJJJ^jJJ-IJ 


^>—d 


??'*'* 


T3-» 


1 


2 


7 
1 


2 


3     4 


7 
1 


2 


3     2 


&v 

L.H. 

1      2 

i)— 

a— 

2 

1 
1     ■ 

1 

2 

i 

^     4 

4— 

3 

2 

i 

1 

11  r  1 

1 

p 

2 

3 

i 

4      ,      4 

3 

W 

2                 J 

1 

^^ 

± 

4 

• 

14=4 

^ 

f 

^ 

__ 

• 
• 

l=±=j 

P-^^ 

HN 

-f^ 

H. 

»— 

4 

1 

4 

*-? 1 

1 

*/ 

pH_— 

*/ 

___ 

■  ■■  *, 

rrn 

___ 

(^    '  1 

#- 

— 

P 

0     °      • 

\-2 

7 

^ 

^ 

7 

4 

— - 

— r — 

-3- 

— 



vV       fP 

^ 

1      n 

*"^ 

^ 

«% 

^ 

^ 

e*^    L 

^ 

'     ?  ^ 

*   J 

i  »  i 

^       »      ■» 

^          3     f 

^  1   -J 

L  1  J 

1 1 « 

^         4     ! 

1  • 
1 

1  • 

;4 

1 

■■■ 

^^ 

*l4ll                    1111                     .... 

5E 


L.H. 


4     14 


1' 


^=^ 


-»- 


i    (g    I    F 


^-^ 


#     t    #    1 


5 


33: 


-o^ 


=^ 


=^ 


R.H. 


:$: 


-o 


S 


3    •^   1   ^   1   ^    1 
1111 


L.H. 
3     1 


#*  1  *         W-     \gL'  1  • 


2 


1    2 
1    3 


^     ~p — p — 


-^ 


^ 


2 


3 
1     2 


3 
2 


1    2         2 
-3-3 


1     2 


4  4  ♦■#■3  3  "•■ 


1         12 

#■  •#•4 


S 


*     3 
1     2 


1     2 

0-   4 


3 
2 


2 
4 


i=t=i 


^1 


I 


13330 


20 


Appendix 


9. 


»-  «^T^ 


V 


A' 


Major  Scales 


'■■^j 


r.h.  4  on  d  ,  T^^ 
l.h.  4  on  d  '55 


C  major 


A.  Knecht 


^  r.h. 4  on/tl 
l.h. 4  on 


J)  majo 

r.h.  4  on  cj}   V ^  ff tt     ^; 
l.h.  4  on  e     ^:?    ^       f 


r.h.  4  on^tt     /[^  ^jj"     ^ 
l.h.  4  on  A      Cy    ^         F 


.^^ 

L/ 


^ 


r.h.  4  on^H  t^^^3 
l.h.  4  on./i»  S^^= 


B  major 


r.h.  4  on  ajl  V^^fe 
l.h.  4  on yit  ^^    ^     ft 


r.h.  4  on«#    /P ttjjffjj nit 
l.h.  4  on  /"I  ^1    ^   "ft 


Ft  major  (same  as  G\>  major)_ 


D^  major 


r.h.  4  on  d!>   -y[|^  L^k      \  .f^ 
l.'h.  4  on^t  5^^^^^^ 


^A!'  major  ^ 

r.h.  4  on  <& I,  >_  ri.i^     ^    ^    ^i  n   ^^ 
l.h.  4  onrf!>  ^')      '^         h  I     I    J  J^ 


3     1 


1     3 


J    3 


E!>  major,  ,  rr- '^  1  #  *:  a  i. '^~""^'~^^^   ,  'T -— , 

^  «  1    i^__^     3  •■ "  ^  3    jl 3j    1  3 


N.B.  In  the  scales  of  B,  F'^,  D^,  F  major  and  B,  E^,  B\  F minor,  the  thumbs  of  both  hands  fall  on  the 

same  keys. 
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r.h.  4  on  dl»   -/^ 
l.h.  4  on  e\>   55 


r.h.  4  on  d!>  T^^ 
l.h.  4  on^    55 


r.h.  4  on  ^tt  V^^       l 
l.h.  4  on  b    5^ 


r.h.  4  on  flfH  -y^ff     ^ 
l.h.  4  on/tl  5l        g 


B  minor 

r.h.  4  on  ad  t^^^" 
l.h.  4  on./i|  5E 


r.h.  4  on  fl^lf 
l.h.  4  on/j} 


r.h.  4  on  ^H  V^ttr      ''p^ 
l.h.  4on/{t  ^1    ^       d  #=^ 


ti#  mm( 

r.h.  4  on  ai  V  1.^011 
l.h.  4  one)?   5*)    ^     ft 

El*  minur  vsame  as 

r.h.  4  on  b\>  V[  J^i  k,  |>     "ff  *f1 
l.h.  4  on^!,  5v    ^  t>       A  d  d  ^ 

B^TTll 

r.h.  4  on  b\,  y^J  V>\\> 
l.h.  4  on>?-!,  5v    ^ 


For  scales  in  thirds  and  in  sixths  the  finger 
ing  g-iven  above  is  followed  in  all  keys: 


^t^.^:^'frtf.^-'-^.^. 
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2Z 


r.h.  4  on  bl 
1.  h.  4  on  ^ 


Fminor 


O-, 


5  a J    3 

^     -'.  -*  \        .C  minor 

.y/^  r.h.  4  on*     Vt^ 
^J  l.h.4onrf     5^      ''^ 


r.h.  4  on  y«  ^^^ 
l.h.4  on  a     55 

r.h.  4  on  eti    V- 
l.h.  4  on  ^     51 


,    _  ^       ^A  minor 

r.h.4on^t       fl  3  ■! 

l.h.  4  on  * 


i 


Melodic  Minor  Scales 

4"   1 


^.       -E  mil 

r.h. 4  on  rftt       fi  U 

l.h.4onytl 


r.h.  4  on  ajj       Q  U 

(a)    zfi^L 
l.h.4  on/«   S^^ 


m 


6 

;^ 

^■ 

6 


B  minor 


4 

Ff^  minor 


1      ^  • 


l.h.  4on/'j$   S^— ^ 

C<^  mil 
r.h. 4  on  «#       0  ^  It,, 

l.h.  4  on /#     ^y    ^' 


r.h.  4  on  «#  ^  l*f  ttjt 

l.h.  4  on  cH  VH>    ^      t- 

r.h.  4  on  d\>  V- 

l.h.  4  on^!,  55 
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23 


r.h.  4  on  d\>   -y- 
l.h.  4on^    55 


B^  minor 


rg-^j   ^ 


'j^f^Yf^f^^      ] 


2    1 


F  minor 


r.h.  4  on  d\} 
l.h.  4on  ^ 


r.h.  4  on  d 
l.h.  4  on  0? 


r.h.  4  on  y# Q_ 

l.h.  4  on  a    li^i 


G  minor 
I;     t       3   't 


.^.  J^j  ■" ) " 


r.h.  4  on  cj|       Q         ^^^'nin  Ifl  •  P  P  T  ^^ 

l.h.  4  on  T    f>^      ffT^    CJfl  -^  ba^..     .  1 


1     '4 


^-ri- 


Jl3 


r.  h.  1  3  3  S 

l.h.  5  49  1 

C  major  5 


1  ;34  6 
5  3  ;3  1 


Major  Triads 


,G  major    _  -  5         o  'L^  m     s*^  ^-a     a#* 

D  major  35  5  .5      .z^zifil^i  4^?^^  jffifj 


A  major        r 


E  major       3^ 


or  t  «   5  9  4j;  4  52l«„  ,24      *-^2    sL 

■i^Pji  rp?<  '^'i  ■ffp'dmM^^^ ! 


S^ffliii;fic;fri;^ifeiJrfFf[^iiij'niffr^i,i 

("it"!!;!  'rrUrii  rr^rii  '^rrrfigrrrf'g^:!!  HJ^cmrr;  :r>rMrrr;:ii  i  ii 


4  5    21 


2   "        "'4  2 

3  6  * 


Pf^'  "i 


*)  Where  no  fing-ering-  is  g"iven,  follow  6^  major  as  a  model. 

M.B.  The  arpeg-g-ios  are  to  be  practiced  also  in  all  keys  with  the  C  major  fing-ering*. 
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24 


Fit  major  5  4  5 


.D''  major     „  3^ 


:l^ 


Al;  major         5  0  1*5      i  ^Jr^ 

9jr  4^'i  ^•L'ai   ■•3^      ^ 


fa  «        2*  1 


1*    .JL^lnStl 


/r°;¥Pi.-!;ri.irrri.-F^rrffr;.  i.-rf 


^Bl'major  „  5         o  U  5         ,  2^       ^    *il  _--    « 


^F  major     5 


5   3/5         i  ^ 


5  j»  4JL 

#-     1  It*-- 


s  *  5 


r.  h.  1  3  3  5 

l.h.  5  43  1 
A  minor 


12  46 
S4  2  1 

45 


124  5 

5  3  2  1 

46 


M    IIIIIIUI     K  m     ■*      "i  Z      '    a^ 

f-4*  5*  ^  T4 


Minor  Triads 

41   4^.4 214^   i^ii^lirl^. 


1  l^^a^l^J.  V^2^ 


2       42 


n^^ 


^  a  a  1  ^ 


^2 9 


4       5 


E  minors^ 


^         5  *  U^^  fa  ^         *^ 


^^ 


B  minor   3  5         ^i^  a  5  ^       m     i^w        ^-^    •^a  ?3^tf-:^Jl3 

^r     i^^T^^       •  •  ^y^   H^4        ^c? 


Ft*  min 


or 


5 


5  -* 
-Cit  minor      ,  5         ^  4l 

G)t  minor 


-=irag:==p^pQjj  rr._.n  ^ 

9!   1  ^  *    . 


'■/'V^i^''V 


^^ 


4*1 


4^* 


5    '  "  2       . 

*)  Where  no  fing-ering-  is  g-iven,  follow  A  minor  as  a  model 


5  #74      1  •     •  4  1 


D^  minor  5 


,m'm 


m^w 


.B^  minor       „5  2  i-S  ^5        „i3     i^iW       „i^**#^i  o  **#?#- ^ 

f'-iM}}?:0!f^ji'rjr=iirgprfj:%Wi;igrnvii^| 

m ml —    m      ^  ^       \    \  .J^\     — w^ —  m     m     a — tt^ — te^^    r-L#B   ^ ^ 


* 


F  minor  5 


5    "*   ^  3 

5 


EC 


.C  minor„  «  5         2  *-^ 


^^ 


^G  minor      -  -5         2  3^  ^23  ,     «     h^        1  2j*^    •#*    a 

■-■Vo  •>•  K**  -m'9  m      m  n /*■      ^  ^^ 


2  ""  4 

^  5  * 


* 


D  minor  3  ^ 

2L 


4  ^ 
2  ■•- 


6 


^^•^3 


5 


Dominant  Seventh- Chords 

1.  To  be  played  up  and  down  throug-h  3    octaves: 
.C  major  g  ^  5   4 


iwJ/yjjUJ'P 


i;^f^'iej;j'fa^i&i^P^'ir 


A  major 


E  major 


Ft  major 


S.  To  be  played  as  broken  chords, like  C  and  G  major,  with  the  same  fingrering-  in  all  chords; 
C  major  (Triad)     5  -  zi  „  5 

1     5    1 


i 
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*    1    4    2    4       G  major 

^15      3       5  ■' 


5l2*^      1      I      5      J      3      } 


* 


^^S 


2Q 


M 


D  major 


^1 


A  major 


E  major 


fe 


B  major 


F#  major 


D^  major 


F  major 


3.  (Chord  of  the  Seventh) 
C  major  ^ — ri 


iw  „  ^  .1 


aija^iJTTTTTj 


G  major 


etc.  N2S-  a  and  3 
in  all  keys  with 
the  same  fingering: 


^      1        «         3     ^ 2       3        4 


*  Fingering-  c  is  not  repeated  until  the  third  octave.  The  fing-ering-s  a  and  d  are  the  same  in  every  octave. 
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Major  Triad 

5 


Chord  Passages 

42?  o  5  5  _  5     z 


Chord  of  the  Dominant  Seventh,  D^major 

4    ^5     1 


*    -\}^  .       «      s    1     4     2     3 


^  ^      1       4^1 


5      2    4    1      1? 


^^ 


^Ft 


i 


1   s 


4    2      5 


E 


n"  3 


^1 


14      2     4 


Chord  of  the  Dominant  Seventh,  C  major 

1 

-Z 


m 


15    3     3        ?     4 

3         i  1    #-  i       5     14_2      ^  3_^3,3 

2  2i#--p--i#-/v     BSBSSSa     5i^«       ^-.'^^-iS 


m 


152     S'"    15^4 


52         51324251 
4  5     14     2 

4     1524         1    ^  2    3 


15     2     4 


2    4     2 


i 


^ 


5     14     2 


542    4 

These  Chord  Passagres  have  the  same  fing-ering-  in  all  keys. 

Scales  in  Double  Thirds 

N.B.  The  same  fing-ering'  is  repeated  through  each  additional  octave. 


^ 


5142 


C  major 


r.h.5  on  d 
l.h.5  on  e 


A  minor      r—'T's^  3   '5  >b    ^ 

4    Tf     3    1      i    I      3^4 


12    3* 


G  major 


mltitlfsr^ 


r.h.6  on 
l.h.S  on 


r.h.  5  on 
l.h.  5  on 
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a  5^ 


211I5J3  i3i|i|i  4 

|34diO ^-^-^343 

Dmajor^,  „  ___ 

iUIiftnfifii 


a 


•  - 


I  343    3jJ^4^3i43        I 


/^  g       3  If 

'.h.  5  on  alt  -y  ^  TT|t    ^^^ 
.h.5  onad  5^^=SJ 


|l3iU  1 3  IJTsU    I 

.  '       (?)    ^-4^ 

o  minor     ,  «    4  5    4  „  r=-~ — 

rTi  ii  2  1  3T34 


28 


A  major 


F8  minor 


r.h.5  on^ 
l.h.  5  on 


32*43  3  4.3  ? 


.54 


(f) 


r.h. 
l.h, 


5 
5 


Emajor,---^3  5-  '^"■^r- 


Ci  minor 


ll^^'!Il'IIl^3l  i 


r.h.5  on 
l.h. 5  on 


f^ 


4  3|  g'a  45 JjTfl^4 


r.h. 
l.h. 


5on/ff 
5  onaH 


1I34     13    |3    45     34^1 
a  4  ^  a    i;     4_J 1        ^04 


3.5, 


Gtminor 


(?) 

, rio    48     4 

a  'T4§  ?     2  3     2 


1 
3 


?T|?^4        3 


r.h.5  on/^ 
l.h.  5  on  e 


I?j43,545^34i2l 


|34 


34 


r.h. 
l.h. 


onai^^^Si 


r:  ij  '-• ' ' 


2 
4 


2  1  3|^l4lTf2^1        3 
43^^,43*343|53       4 


r.h.5  on>g'l>  _  .  ■.   ,    ,  , 
l.h.5on6-t3^^^ 


r.h 
l.h 


5  on^!> 
5  on  di> 


D^  major*  ^^^ 

'^l2343|34343f^ 


t 


4 
2 


r.h.5  on^!> 
l.h.  5  on  b\> 


A^  major  _. — ?q4  54  3'5>-^ 

^    .  3  4^|Tf?ji^i3  2f4 


El'minor     343 

tS5 


3|l|     3i    35    51    3|l2 


Fminor    4f|  rtff    ||^4  ? 


r.h.5  on^ 
l.h. 5  on y 


*: 


k4«j       3430343  4i2_3__    6. 


r.h. 
l.h. 


5 
5 


iz ^^^    ^•■•^  g  -  3 


^'"'"°''3  4f77l    34    iJjl^S 
4   1   2  1     4  »     .2       ^^bL  2   1 


J  «   I'  « 


21 


21 


r.h.5  on  c  ^ 
l.h. 5  on  c 


343^   1?4343123| 


1  § 


r.h.  5  on  ^  -> ^  1^'''     "S 
l.h.Sonfi-  5)         ^::i 


B^-major^^    434  343*^^ 


3f 34  r^  u  " *  3 

.543        3   4    3  ^ 

(f) 

3454 


^? 


^1        3 

r.h.5  onrt?  -> ^ U'*    ^ 
l.h.5on^  5)       -i 


G  minor  _  „    40    4  » 

T??   |i    2  3    2?  I 

2  3  ^  - 


2  1^4 
*   3  2 


1 


|||4     34 


34  J     I    1^« 

3434 


3 

5 


Fmajor   4^^3'^-j^^^ 

r.h.5  on^    <^  I?     ■all  ^FT—rFf  I  ^^itt^^ 


D  minor 


5°43f    'i'^^3    'r4~-3^434 
?  I^J     1    2     3   1      3  2     12  1,^ 


|363|^ 


*|35     2I     I  3     ll     23  3| 
34      , 43^         ^^    4  6 


3 
5 


13330 


Chromatic  Scale  in  Double  Minor  Thirds 


29 


N.B.  The  same  fing-ering-  is  repeated  throug"h  each  additional  octave. 


r.h.  5  on  ^  «S:  a 
l.h.  5  on  <?  &  ^ 


? 


4  3 
Z  1. 


4       3      5       41^       4 


Li  f ?  t  ?J  ?  I?  ^  1  «  s?   I  ?  I 


jru-  «n:i-  «■   Mzi.  iriM  «  jn 


1     ?       i 


1    2 


4 


!'5l        !3     4       3     5        ji      I       3^     i      11       43    3       4j 


5       i3j       * 


3      4.3 


2       1 
4      3 


3 
5 


r.h.  6  on/ &  o|} 
l.h.  Son*  &/# 


# 


Chromatic  Scale  in  Double  Major  Thirds 

^  ?  t  'aT^  1  4  3  f  3  I  3  4  3  I  ?  FTT  t  ?  T"^ 


4 


intf  m  'i:T:i  itr  A>sir  1: 


II'  itMt  *  -iit'T  in**  r:^"! 


m 


Chromatic  Scale  in  Double  Minor  Sixths 
TOl^  J I  AV^T^  *   i  ?  I  t  T^^  64      ill  1"!      f 


3 
1 


r.h.  3  on  c  &^    -Mf- 
l.h,  3  on  ^  &  a    -^^ 


l2 
354 


,  ^1  i^'  Ji^ mti iiimi^  'iff,  "^ 


Chromatic  Scale  in  Double  Major  Sixths 


~5 K^4.      5      4     6 

5      3  f      If     2  al    1 


r.h.  3  on  c|t  &  ^|} 
l.h.  3  on  e\>  & 


1      ,2   ,  1      ^ 


-■  ?1k4J4S.     i?l21  '^ 


-       o    1      2    1      - 
1       *    -       K   4     3 

3      5   4    ^ .  .     4     IJJ^^^     ^     5      4     g     J, 

Chromatic  Scale  in  Chordsof  the  Sixth 
5    4 


2   I  2 
5.  4  5 


rTT  I  1  1  ^  ^-  ^  11  iTTT  5  4  5 


r.h.  3  on/&  ^l* 


5      4 

2        5_ 


^    1,3    1  .« 


i..3.  JL.li|||||to^2iL' 


3 


-2- 


Scale  in  Double  Sixths 


IAll  major  and  minor  keys  with 
the  same  fing-ering* 


or  the  following-  fing-ering- 
r.h.  3  on: 
Major: 
l.h.  3  on: 


e 

e 

b 

n 

c« 

S% 

^% 

a\> 

a\> 

a\> 

a 

e 

C 

G 

D 

A 

E 

B 

F# 

D^ 

A^ 

E^ 

B^ 

F 

s- 

g- 

S 

g% 

^1 

g% 

S% 

a\, 

e\> 

dt 

f 

c 

r.h.  3  on: 

f 

e 

b 

/* 

ct» 

^t 

e\> 

art 

d\> 

at 

e\> 

b\> 

Minor: 

A 

E 

B 

F<> 

C« 

G« 

E^ 

B^ 

F 

C 

G 

D 

l.h.  3  on: 

a 

e 

^ 

^11 

^H 

a^« 

dl> 

d\> 

a!* 

b 

/H 

en 
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Hanon,  G.  L. 

The  Virtuoso  Pianist  in  Sixty  Exercises.    Com- 
plete [925] 1.75 
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[540]    1.00 

Also  in  2  vols.  [541/542] ea.     .60 

Twenty  Studies  in  Continuous  Scale  and  Chord 

Passages.    Op.  60  [  543  ] 75 

The  Very  Easiest  Studies.   Op.  190  [480] 60 


.75 
.75 

3.00 

.60 

1.50 

1.00 
.60 
.60 
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.60 
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ScHiRMER's    Library 

of  Musical  Classics 

EXERCISES  AND  STUDIES  FOR  PIANO  (No.  4) 


The  Library  Number  is 

Krause,  a. 

Eighteen  Practice  Pieces  for  Beginners.   Op.  4 

[5441 _ 60 

The  First  Studies  in  Notes  for  Beginners.   Op. 

25  [5541 75 

Ten  Trill  Studies.  Op.  2  [553] 75 

KChnkr,  G. 

School  of  fitudes: 

Vol.    I.  Lower  Elementary  Grade  [481  ] 1.00 

Vol.  II.  Hif^her  Elementary  Grade  [482] 1.00 

Vols.  III-IV.  Lower    Medium    Grade.     2    parts 

[483/484]   ea.  1.00 

Vols.     V-VI.  Higher   Medium   Grade.    2   parts 

[485/486]    ea.  1.00 

KULLAK,  T. 

The  School  of  Octave-Playing.  Op.  48: 

Vol.    I.  Preliminary  School  [475  ] 

Vol.  II.  Seven  Octave  Studies  [476] 


1.00 
1.00 


KuNZ,K.M. 

200  Short  2-part  Canons,   Op.  14  [939] 


1.00 


Le  Carpentier,  a. 

A    Piano    Method    for    Children.     English    and 
Spanish  text  [1133] 1.50 

Lecouppey,  F. 

L'Agilite.    25   progressive   studies   for  mechanism 

and  light  touch.  Op.  20  [67] 75 

The    Alphabet.     25    very    easy    studies.     Op.    17 

(Scharfenhcrg)  [430] 75 

La  Difficulte.    15  studies  for  independence  of  the 

fingers.    Op.  25  (Vogrich)   [68] 75 

Exercises  in  the  Form  of  Studies.  Op.  5  [1174]  .60 
Preface  a   L'ficole  de  Velocite  de  Gzerny.    15 

studies  for  mechanism.  Op.  26  [69] 1.00 

Studies  in  Expression.   Op.  6  [1173] 75 

The  Virtuosity.    50  difficult  exercises   (Parsons) 

[70]    75 

Lemoine,  H. 

Fifty  £tudes  Enfantines.  Op.  37  (Scharfenhcrg) 
[175]    75 

Liszt,  F. 

Six    Grand    fitudes    by    N.    Paganini    (Gallico) 
[835] 1.25 

Twelve     Etudes     D'Execution     Transcendante 

(Gallico)  [788]    2.00 

Also  in  2  vols.  [789/790] ea.  1.25 

LOESCHHORN,  A. 
Modern  School  of  Velocity  (Parsons) 

Op.  136,  No.  1  [  1466] 60 

Op.  136,  No.  2  [1467] 60 

Pianoforte  Technics.   Daily  exercises  [254] 1.00 


60 


1.00 
.50 


given  in  brackets:  [925] 

LoESCHHORN,  A.— Continued 

Sixty  Melodious  Practice  Pieces  for  Beginners. 

Op.  84.   3  vols.  [501-503] ea. 

Studies  for  Development  of  Technic  and  Ex- 
pression, Part  L    Beginners.    Op.  65.    Complete 

[966]    

Also  in  3  vols.  [310-312] ea. 

Studies  for  Development  of  Technic  and  Ex- 
pression, Part  IL  Intermediate.  Op.  66.  Com- 
plete [967] 1.00 

Also  in  3  vols.  [313-315] ea.     .50 

Studies  for  Development  of  Technic,  Part  IIL 
Por  more  Advanced  Pupils.    Op.  67.    Complete 

[968]    1.00 

Also  in  3  vols.  [731-733]. ea.     .60 

Thirty  Melodious  Studies.  Op.  52.  3  vols. 

[491-493] ea.     .60 

Thirty-three  Universal  Piano  Studies  for  the 
Medium  Grade.  Op.  169,  170,  171.  3  books. 
[1286-1288^'..:-. ea.     .75 

Low,  J. 
Octave  Studies.  Op.  281  [913] 75 

Macfarren,  W. 

The  Comprehensive  Scale  and  Arpeggio  Manual 
[1037]    1.50 

Mendelssohn,  F. 

Three  fitudes,  Op.  104;  and  Scherzo  a  Capriccio 
(Hughes)  [1523] 85 

Menozzi,  J. 

Metodo     teorico-practico    de     lectura    musical 

(Carrillo)  Spanish  Edition  [843] 1.00 


Moscheles,  I. 

Twenty-four    Characteristic    Studies.     Op.    70 

[403]    

Also  in  2  vols.  [404/405] ea. 


1.50 
1.00 


Neupert,  E. 

Twelve  Studies  [797]  75 


Nollet,  E. 

Fifteen    Melodious    Studies. 
[1375]    


Op.  43   (Hughes) 


1.00 


Oesterle,  L. 

Instructive  Course: 

Vol.      I.  48  pieces.  Elementary  and  Grade  1 

[1154]    1.00 

Vol.    n.  35  pieces.  Grade  2  [1155]    1.00 

Vol.  III.  25  pieces.  Grade  3  [  1 1 56]     1.00 

Vol.  IV.  22  pieces.  Grade  4  [  1 1 57]     1.00 

School  of  Melody-Playing.   Book  I  [1 147] 1.00 
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ScHiRMER's    Library 

of  Musical  Classics 

EXERCISES  AND  STUDIES  FOR  PIANO  (No.  5) 


■i  V  ? 


The  Library  Number  is 

Pagher,  J.  A. 
Six  Octave  Exercises.  Op.  11  (Oesterle)  [181] . .     .50 

Parlow,  E. 

Thirty  Little  £tudes.  A  collection  of  easy  and 
attractive  studies  by  Burgmiiller,  Czerny,  Parlow 
and  others.  Composed,  compiled  and  edited  by 
E.  Parlow  [1251] 75 

Pianist's  First  and  Second  Years  (Oesterle) 

[1277]    125 

Pianist's  Second  and  Third  Years,  a  collec- 
tion of  pieces  graded  and  fingered.  (Oesterle) 
[1265] 1.25 

PiSCHNA,  J. 

Technical  Studies.  60  progressive  exercises 
(Wolflf)   [792]   150 

Plaidy,  L. 

Technical  Studies.  (Klauser).  Complete  [304]..  1.25 
Separately  : 

Part     I.  Sections  1-4  [1129] .50 

Part   II.  Section  5  [1130]    .50 

Part  III.  Section  6  [1131]    50 

Part  IV.  Section  7-10  [1132]    .50 

Ravina,  H. 

Harmonious  fitudes.  Op.  50  [1515] 1.00 

Reinecke,  C. 

A  New  Music-Book  for  Small  Folks.  Op.  107 
[869]    1.00 

Rubinstein,  A. 

Six  fitudes.  Op.  23  (Gallico)  [791] 1.50 

Schmitt,  a. 

Preparatory  Exercises.  5-finger  exercises  [434] .     .50 

Sixty-one  Studies.  Op.  16  [335] 1.25 

Also  in  3  vols.  [336-338] ea.    .50 

SCHULZ,  F.  A. 

Scales  and  Chords  in  all  the  Major  and  Minor 
Keys  [392]  50 

Schumann,  R. 

Six  Concert-Studies  after  Paganini's  "Caprices". 

Op.  10  [1168] 75 

Studies    after    Paganini's    "Caprices".     Op.    3. 

With  2  appendices  [  1267] ;•:•••     -^^ 

Twelve  Symphonic  Studies  and  Four  Variations. 

Op.  13  [96]   75 


given  in  brackets:  [925] 

SCHWALM,  R. 
Daily  Exercises  [796]  1.00 

SCHYTTE,  L. 

Twenty-five  Short  and  Melodious  Studies.  Op. 
108  [1371] 50 

SiGHT-ReADING  Album.  16  favorite  pieces  of 
the  4th  grade.  (Scharfenberg  and  Oesterle) 
[1248]    1.00 

Spanuth,  a. 

Five-Finger  Exercises  [  1 579] .50 

Spindler,  F. 

The  Flower-Basket.  40  melodic  and  progressive 
practice  pieces  for  beginners.  Op.  308  [889] 60 

Stamaty,  G. 

Rhythmic   Training   for   the    Fingers.    Op.   36. 

English  and  Spanish  text.  [1136] 1.50 

Singing    Touch    and    Technic.     25    easy    piano 

studies.  Od.  37  f858] 1.00 

Streabbog,  L. 

Twelve  Easy  and  Melodious  Studies.  Grade  1. 
Op.  63  [478] 75 

Twelve  Easy  and  Melodious  Studies.  Grade  2. 
Op.  64  [479] 75 

Tausig,  C. 

Daily  Studies  (Ehrlich).  Complete  [1353] 1.50 

Also  in  2  vols.  [1354/1355] ea.  1.00 

VOGT,  J. 

Twelve  Easy  Studies  for  Equalizing  the  Hands. 
Op.  124  [1097] 60 

Twenty-four  Octave  Studies  of  Medium  Diffi- 
culty. Op.  145  [965] ,. 75 

WiECK,  F. 
Piano  Studies.  [66]  75 

WiLM,  N.  VON 

Twenty-four  Short  Pieces  for  Early  Instruction. 
Op.  81  [826] 75 

Wolff,  B. 

The  Little  Pischna.  48  practice  pieces  [898] .60 

Octave  Studies.  Op.  106  [  1 176] 1.00 

Twelve  Short  Octave  Studies.  Op.  118  [1099] . .     .60 
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